British Critic (preface to vol. IX, p. i) ones we can read or otherwise analyze as texts. However, the lack of even a rudimentary bibliography of lost books presents often grave methodological problems for scholars interested in the history of pub lishing and the book trade, and especially for those who would do quan titative analyses of publishing. ESTC can make much of the work for such projects immeasurably more efficient and exhaustive. Yet we should be aware that, as databases, ESTC and other union-catalog-type bibli ographies present only the books that we now have, and that they may therefore overlook many of the books which people in other centuries actually published, bought, sold, wrote, and read. The rich opportuni ties offered by ESTC may tempt us to dismiss books that we no longer have as historically and culturally insignificant ephemera, but surely the growing evidence we have that our historical record -especially for books -is rife with accident, politics, and outright lacunae should make us wary of the assumption that the books our libraries now hold sufficiently represent the bibliographical past. Indeed, when we proceed in our analyses as if other books never existed simply because they have not survived, are we not subjecting them to what has been called, in quite different contexts, "the enormous condescension of posterity"?3
The two appendixes that follow in this article are presented as illus trations of how attention to "lost books" may alter our understanding of the eighteenth-century book trade, and of British literary culture gener ally. They also constitute a very modest contribution toward a bibliogra phy of books that were demonstrably published and read during the eighteenth century, but of which no known copies are extant. Both lists have been compiled in the course of doing a quantitative comparison of the kinds of fiction published by publishers who also ran circulating li braries, with the kinds published by publishers who did not. At present, this analysis is based upon the 804 evident works of fiction listed in the circulating-library catalogs of Thomas Lowndes (1766) and M. Heavi sides (1790). 4 The two lists presented here were thus drawn from a quite All use subject to http://about.jstor.org/terms tiny sample of eighteenth-century books, but the historical and cultural circumstances of this particular sample suggest that few samples of equal quantity could have more probability of being representative of general trends within eighteenth-century British publishing. Indeed, circulat ing-library catalogs recommended themselves as the source for this comparison of circulating-library publishers and "regular" publishers because these catalogs offer one of the most convenient and representa tive selections available of the books published and most widely read during the eighteenth century. Other eighteenth-century sources, such as the catalogs in the Gentleman's Magazine, the Monthly Review, and the Critical Review, have the disadvantage of attempting to be exhaus tive (at least after their initial publication dates), and as was just sug gested, sources such as ESTC to a great extent reflect the history of or ganized book collecting, rather than of the publishing trade, per se. By contrast, the titles listed in circulating-library catalogs were selected by experienced eighteenth-century proprietors based upon what they knew or thought their clientele wanted to read. This does not of course mean that their lists are not selective, but it does mean that they represent the selections of people who made their living from the business of books.
Thus the fiction in these catalogs ranges chronologically from sixteenth and seventeenth-century romances to novels published the same year as the catalogs, and from titles we now teach in our courses to the titles listed here of which no known copies have survived. Among the extant circulating-library catalogs, the catalogs of Lowndes and Heavisides were chosen because between them they give the widest possible cir cumstantial variety. Lowndes ran one of the earliest and most successful London circulating libraries and was also a major publisher. By contrast, Heavisides was not himself a publisher, and ran his modest circulating library of five hundred or so titles roughly twenty-five years later in Darlington, whose locale put him as much in touch with publishers in Edinburgh as with those in London.
After identifying those fiction titles listed in these two catalogs that were indexed neither by ESTC nor by The National Union Catalog of as "Romances" or "Novels." Heavisides's does not categorize its holdings, so in this case we have excluded titles that are overtly listed as being written in modes other than prose fiction, or which we recognize as such. All other titles we have included as "fiction," since "letters," travels," "lives," and other such designations were often attached to works that we now would call "novels," in the minimal sense of ex tended prose narratives of (more or less) fabricated events.
Pre-1956 Imprints (hereafter NUC), we have done two related but dis tinct kinds of searches among eighteenth-century sources in order to compile these lists, and the differences between these two ways of searching need to be emphasized. The first kind of search is that under taken by Antonia Forster's Index to Book Reviews in England, IJ49-IJ74, (and by the forthcoming second volume for 1775-1800), which records all of the comments made by sixteen major Reviews5 on books of poetry, fiction, and drama.6 Because this Index focuses on making all actual re views of literature accessible to us, it does not include "the innumerable items merely listed in the magazines' books lists" without comment,7 and hence does not index all of the imprints for lost books available in these sources. By contrast, the second kind of search informing these lists focuses on finding imprints for the works of fiction listed in the catalogs of Heavisides and Lowndes of which no copies appear to be ex tant. Consequently, this kind of search has included items simply listed without comment, as well as those actually reviewed. However, given that tides thus listed without comment are indeed veritably "innumer able," this second mode of search has been necessarily limited to the Gentleman's Magazine, the Monthly Review, and the Critical Review.8 Moreover, whereas the Index search sought reviews of poetry, drama, and fiction, within these three Reviews, this second kind of search has been limited to the "Miscellaneous" category and to categories such as "Histories" or "Romances" where prose fiction would plausibly be en tered. Quite accidentally and erratically, these two formal ways of searching have been supplemented by advertisements contained in Presses, 1987) . Significantly with respect to the usefulness of Reviews as sources of information about lost books, in almost every case the above sources draw their information about titles in our list from the same Re views as we do; still, for such items we have indicated in which of the above source(s) they appear, except where Block's source was Blakey. Be cause it seems crucial to record as much information as possible about lost books, each entry in Appendix A also indicates the kind and extent of information provided by each review, and either quotes or summa rizes all substantive descriptions of the content and/or style of the work in question.9
The second list (Appendix B) given here includes titles listed in the catalogs of Lowndes and Heavisides about which we have been able to 9 . Reviews quoted without comment by us are given in their entirety. Unless otherwise noted, the "reviews" cited from the Gentleman s Magazine appear in the monthly "catalogue," which typically gives the imprint, format, and price without comment.
locate information neither in ESTC and NUC, nor by making the searches described above. Each entry in this list gives the title as printed in the catalog in which it appears, the number of the title in its catalog, and the number of volumes listed for it by its catalog. In the case of titles from Lowndes's catalog, which categorizes titles by format, the entry also lists the format given there. Because there are near matches for sev eral of the titles in Appendix B, the entries for such titles also explain how the title in the catalog differs from any near matches in ESTC, NUC, or our eighteenth-century sources.
For both lists, criteria for matching catalog titles with imprints in the various sources have been as physically precise and conservative as is rea sonable, given those sources. The fundamental requirement is of course for a match in title. In this respect allowance has been made for alterna tive spellings and misprints, but all such allowances are justified in the notes to the entries. Naturally, any match for a title must also have been published before the date of the catalog in which the title appears, and must correspond to the number of volumes listed for the title in the cata log. With respect to Lowndes' catalog, which divides titles by format as well as genre, we have also declared a match only when the format of a potential match corresponds to that given by the catalog.
With respect to both lists, we do not imagine that our own failure to find the tides in ESTC, NUC, or by our searches in eighteenth-century sources necessarily means that they are "lost books." Thus, for instance, the respective limitations on the two kinds of searches informing these lists means that it is all but certain that imprints for some of the titles in Appendix B are available among the lists without comment given by Re views other than the Gentleman's Magazine, the Monthly Review, and the Critical Review. Moreover, it often requires expert knowledge of a pe riod or author (and simple luck) to discover from the title listed in a cir culating-library catalog the title under which either twentieth-century or eighteenth-century bibliographies may index the book. Hence, even though we have tried to search for all logical variants (e.g., "vertue" vs.
"virtue"), and even though the imprints found for books in Appendix A have enabled us to return to ESTC and NUC with additional keywords and cross-references, inevitably others will know of copies of titles given as "lost" in these lists. Yet it is crucial to identify actual, extant books that so easily slip through our cataloging grids, and one purpose of this ar The major purpose of this essay, however, is to call attention to the need for some sort of bibliographical control of books that past genera tions published and read, but that have not come down to us. Clearly it would be a massive project to make a systematic comparison of ESTC and NUC with the list that would be produced by submitting all titles in all Reviews to the kind of total fiction search described above. However, just such a massive project seems to be the only way that we can create a responsible bibliography of lost eighteenth-century books. Clearly we are violating basic historiographical principles when we ignore the his torical existence of lost books and accept union-catalog-type bibliogra phies as sufficient sources for book history. The research that produced the two lists given here more specifically suggests that ESTC and NUC together miss about eight percent of the works of fiction that were actu ally published in Britain during the eighteenth century. And as was stressed above, the 804 fiction titles listed in the circulating-library cata logs of Lowndes and Heavisides are logically as representative as any similar quantity of books could be. Of these 804 works of fiction, 62 (8%) are not cataloged by ESTC and NUC and do not appear to be held by any major library. This is surely an intolerably high margin of error with which to begin a historical or quantitative analysis. More happily, however, of these 62 books, the searches described above have located imprints for 32 (51%). Hence, if these proportions are at all representa tive, then it would seem that the kind of project described at the begin ning of this paragraph, and illustrated by the two lists given here, could reduce by more than half the eight percent of eighteenth-century books that are currently excluded from our understanding of British book his tory.
Comparison of the differences in percentages between the catalogs of Lowndes (1766) and Heavisides (1790) moreover suggests that as the century wore on and fiction publishing flourished, 1.7 times more books were published that ESTC and NUC miss, but that it is 5.1 times easier to recover imprints for these books from eighteenth-century sources than it is to recover imprints for books published earlier in the century. These percentages thus suggest that Reviews are excellent sources for the recovery of imprints for "lost books" that were published after the initiation of the Gentleman's Magazine in 1731. By contrast, the lack of Reviews and the patchiness of other contemporary bibliographies be Aside from these indications of the significant amount of knowledge we may expect to gain by systematically pursuing the kind of searches for "lost books" heretofore outlined, the imprints in Appendix A suggest several substantive facts about eighteenth-century British book culture that are worth remarking, as illustrations of the ways that an inclusion of "lost books" may change our understanding of the past and its books. Most particularly, Appendix A contains two works byTreyssac de Vergy (#27, Nature, and #28, The Scotchman; or the World as it goes) and one by Mrs. M. Harley (#10, Countess ofHennebon) that are not listed in ESTC and NUC. Both of these sources list other works by these authors, yet these "lost books" add important facts about their careers. Thus, for ex ample, it is surely significant thatTreyssac de Vergy's The Scotchman imi tates Laurence Sterne's style, as we learn from the notice of it in the Critical Review, and that when de Vergy "revised and altered" Nature, he also switched publishers, as we learn by comparing the Bodleian's copy of this revised edition with the imprint given for the earlier but lost edi tion by our sources.
Another significant way in which the imprints in Appendix A may change our understanding of eighteenth-century British book history concerns the relative position of circulating-library proprietors as pub lishers of fiction. As was mentioned above, these lists were compiled in the process of comparing circulating-library publishers with "normal"
publishers. This comparison was undertaken in an attempt to redress the fact that scarcely any study of circulating libraries has heretofore ac knowledged that they produced, as well as distributed, books. Signifi cantly, in view of this neglect of circulating libraries as producers of books, of the 24 publishers named by the imprints in Appendix A, only 4 (17%) also ran circulating libraries, yet these publishers produced 13 (41%) of the 32 lost books for which our searches have recovered im prints. Thus, proportionally speaking, circulating-library publishers were 3.4 times more likely than other publishers to publish books of which no known copies are extant. Analysis of the proportional role played by circulating-library owners in the publication of the 804 total fiction titles listed in the catalogs of Lowndes and Heavisides is not yet complete, but the data for Heavisides's catalog shows a roughly equiva lent disproportion, with circulating-library publishers accounting for 14% of the publishers, yet 38% of the actual publications.10
Given that ESTC and NUC miss the books in Appendix A because circulating-library publishers. Certainly invective against the fruits of "the Evergreen Tree of Diabolical Knowledge" is a commonplace both in the reviews cited in Appendix A and in most literary and historical analyses of eighteenth-century British fiction. It may also be that such cultural prejudice against these books was reinforced and justified by the books themselves, since most circulating-library publishers were "up start crows" scrambling to compete with the more highly capitalized dynastic publishing houses, and consequently many of their publica tions were decidedly down-market productions.11 Still, like other "lost books," these supposedly frivolous novels were manifestly written, pub lished, and read during the eighteenth century, and if they are as dispro portionately absent from library collections as the above percentages suggest, then our current understanding of eighteenth-century British publishing and reading habits may be overlooking substantially more than eight percent of the books actually in circulation during that water shed century. The mere possibility that our understanding of the demo graphics of eighteenth-century publishing is based upon such a large er ror of fact is yet another illustration of why we can no longer continue to understand how past generations read and responded to books by con sidering the books that we have, rather than the books that they had.
ii. Edward Jacobs, "Anonymous Signatures: Circulating Libraries, Conven tionality, and the Production of Gothic Romances," forthcoming in ELH 62 (1995) . Ironically, this neglect of circulating-library fiction by collectors has made these books extremely valuable today. For example, the most expensive item (at £950) in Jarndyce's recent catalog The Museum XCVIII (Summer 1994 Analytical Review 1 (1788): 474-5: A brief review signed "W" judges these tales "the mere effusions of a most romantic imagination" and supposes "the writer to be a great admirer of Ossian's poems." It also agrees with the other reviews that "The style is very incorrect, and some sentences are un affecting. An officer decoys a young lady from an old aunt, with whom she was on a visit at Southampton; marries her, carries her with him to America, and is there, after having two children, tempted by an uncle to abandon her, under the pretext that the marriage ceremony had not been regu larly performed. The moment she is made acquainted with his treacherous resolution, by the offer of an annuity to her in his name, which she disdains to accept, she sallies forth in quest of some sea-port, that she may get back to her na tive country, but loses herself and the two babes in the woods. One of these dies with fatigue, while the other, while she is asleep, is torn from her bosom by a bear. She awakes, misses the child, and becomes furious with grief and despair. The following scene is deeply wrought; it ex hibits the forlorn and distracted mother perishing in a storm. The labourers and peasantry of the adjacent parts, who often turn out to behold the tempest venting its rage "The language of this novel is incorrect. In almost every page we either meet with ungrammatical expressions, or Gallicisms; and what is worse, a profusion of frigid senti ments. The moral is unexceptionable: it is, as the author ex presses it, an attempt to convince the youthful reader, that a heart fortified by religion is proof against adversity, and has a source of happiness within itself, which cannot be ex hausted by misfortune."
London Review 9 (1779): 281-2: The review consists mainly of a letter to the editor from "AMELIA" "whom we accordingly press into our service, and constitute our revieweress of sto len-novels," challenging Mrs. Cartwright's claim to au thorship on the grounds that "There was a translation of this very novel published more than a dozen years since, with another title-I think that of Lady Sarah* Butler" and that "I am convinced Mrs. Cartwright has not altered the most minute circumstance in the story."
Monthly Review 60 (1779): 240: This brief notice complains that the work is a translation from an unnamed French original "published about the year 1760. We saw the book when it first came out, but do not remember the title. We do, however, recollect a translation of it, which was done by the late Dr. Goldsmith; although he did not put his name to it, the title of the Doctor s translation was "Memoirs of Lady
Harriet Butler*" Perhaps Mrs. C. was ignorant of this for mer translation, when she sat down to the same task;-but, however that may have been, she has certainly made free Monthly Review 41 (1769): 232: "The fidelity of these lovers is almost miraculous; especially that of the hero; whose con stancy seems to have as good a right to be celebrated in the title-page, as that of the lady: -but, it was just as the Au thor pleased. -For the rest, we need only add, that the story of Miss W. may be considered as an affecting repre sentation of the difficulties and dangers to which a young woman may be exposed, who, through misfortune, or im prudence, is deprived of the protection of her friends." 11. Heerforf4 and Clara, from, the German. (H767). 120 3 vols 9s. mental, pumped up nonsense, though it may be obliged to listen to an enthusiastic rant, to observe a passion torn to rags, and follow a wild-goose-chase." In contrast to "our flimsy novels," the reviewer approves that here "neither gal lantry nor coquetry is introduced" and that readers "will find no imaginary picture of lords and ladies, polite conver sations, and court dresses. Heerfort, a young man of liberal accomplishments, an or phan without fortune, and a nephew of Waldemar's, is in vited, on his leaving the university, to spend a few months.
Here, as might naturally be expected, an attachment com mences between Heerfort and Clara. This young lady had an only brother, who, unfortunately for her, was a selfish, unfeeling character, and his mother's favourite. At his insti gation, and to secure for him who had but just got a com mission in the army, the whole of his father's fortune, his mother had the cruelty and address to inveigle and shut her daughter up in a convent, unknown both to the father and lover. After grappling, however, with unparalleled hard ships and disappointments, Heerfort and Clara recover each other, are married, and made happy. The scenes throughout the piece are numerous and variegated, some times interesting, but oftener too romantic to be probable.
The work discovers abundant genius, but it is strangely misapplied in creating such a world of fictitious, where there is so much real mischief." girl, who has been plunged into a gulph of misery by her sensibility to the accomplishments, by her credulity to the protestations, of a gentleman whose character is, perhaps, the most singular that ever existed, whose every word and action is a mystery.'
15. Heavisides's catalog reads "Caroline." Given the numerous other verifiable misprints in the catalog, it is more likely that Monthly Review gives the actual title,
and that "Caroline" in the catalog is a misprint.
This content downloaded from 128.82.253.74 on Fri, 25 Mar 2016 17:39:09 UTC All use subject to http://about.jstor.org/terms "By this extract, from an advertisement immediately following the title-page -the declarations in which seem to be justified by the subsequent narrative -compassion is strongly excited, and, at the same time, criticism is ex cluded."
British Magazine and General Review 1 (1772): 342: "'It is an old adage,' says our fair authoress, in an advertisement prefixed to her work, 'that facts require not the ornamental diction of romance. The public are here presented -from necessity presented -with the artless story of an artless girl, who has been plunged into a gulph of misery by her credulity to the protestations, of a young gentleman, whose character is perhaps the most singular that ever existed, whose every word and action is a mystery. If it shall be found to convey a useful lesson to the inexperienced of her sex, she will not la ment that it hath been published. As she writes to the heart, by the heart alone she wishes to be judged; and she expects, nay relies upon a candid perusal from all who are capable of feeling for a distressed woman, whom temptation could not seduce, and whom calumny cannot defame.'
"After so ingenuous, so eloquent an address, it would be cruel to stigmatize the slight inaccuracies of a work which has been published 'from necessity,' and which bears every mark of truth. We take our leave, therefore, of Miss Man ners, with expressing our wish that her history may have an extensive sale, and that she may at length enjoy that happi ness with the man of her heart, which we think he cannot in honour withold from her and to which, from her unshaken virtue, she seems to be amply entitled."
Monthly Review 46 (1772): 265: "Of all the Histories, Lives, Memoirs, ox Adventures that ever we read, we remember not one that gave us less satisfaction, in the perusal, than the present. But as it is possible that the History of Miss Man ners, though we have classed it with the Novels, may not be, merely, a work of invention, and may relate to the real situa tion of persons now in actual distress, which maybe still ag gravated by a severe censure of this publication, -we shall say nothing more of it at present; except that the story does not seem to be finished; and that we shall suspend our ulti mate judgement of it till the sequel (if any is intended) shall appear."
Universal Catalogue 1 (1772) art. 398: "This history, by an adver tisement prefixed, is palmed upon the public for genuine, tho' it has not the least appearance of it. With respect to the execution, 'tis low and wretched to the last degree." Critical Review 43 (1777): 314: "The scene where we first be come acquainted with the hero of this piece is at a school in Yorkshire, whence we are conducted to the university of Aberdeen, and entertained on our route with descriptions of various places and characters, which though, in our opin ion, not entirely just, are generally represented in a lively manner. The narrative is interspersed with a variety of epi sodical digressions, and some little effusions in poetry.
From the whole there is ground to expect, that by such pro ductions as the present, this unbeneficed clergyman may be enabled to keep himself in a tight gown and cassock, and a clean band on Sundays, till he becomes a beneficed member of the church, which we wish soon may be the case." Monthly Review 57 (1777): 248: A short notice summarizes the plan proposed by the author that "every curate who does the duty of any parish should have, at least, one third of the tythes thereof-that he should be presented to it by the patron, and always succeed to the benefice, at the death or resignation of the incumbent -that every benefice in the "lady Lucy Fenton, a young woman of quality, who, through dissipation, natural levity, and education, is igno rant that she has a heart" and "Mr. Bellair, who is, perhaps, too sensible that he has one, but mistakes its properties." There is also a sketch of the subplot involving the love be London Magazine 41 (1772): 386: "The author of this novel has not descended to that insignificance of love-prattle and in trigue, which generally is the characteristic of works of this kind. He has recorded some facts among many fables; but the former are already known to every body, and nobody will be very eager to be informed of the latter. They contain nothing to interest the heart. The characters of several liv ing persons are interspersed through the performance:
these are painted in true or false colours, as they affected the author's opinion or interest. Among others, we cannot sup press our indignation for the manner in which he has treated a great philosopher, who was betrayed by youth and imprudence to give opinions to the world which he now re pents of. The novelist, by having pourtrayed him proud, as suming, vicious, abandoned, has convinced us that he is not acquainted with him: his manners are engaging, his temper humane, and his heart benevolent. 
